


WomensFilmFestival.com



Land Acknowledgement
We respectfully acknowledge the land on which we 

gather as the ancestral homelands of the Beothuk, 

whose culture has been lost forever and can never 

be recovered. We also acknowledge the island of 

Ktaqmkuk (colonially known as Newfoundland) as 

the unceded, traditional territory of the Beothuk and 

the Mi’kmaq. And we acknowledge Labrador as the 

traditional and ancestral homelands of the Innu of 

Nitassinan, the Inuit of Nunatsiavut, and the Inuit of 

NunatuKavut.

We recognize all First Peoples who were here before 

us, those who live with us now, and the seven 

generations to come. As First Peoples have done 

since time immemorial, we strive to be responsible 

stewards of the land and to respect the cultures, 

ceremonies, and traditions of all who call it home.

Neighbourhood Dance Works recognizes that in our 

roles as artists and artistic leaders of this province, our 

task at hand is to support amplifying and celebrating 

the inherent value of Indigenous arts and dance, as a 

fundamental human expression that infinitely nurtures 

the legacy of those Indigenous generations from the 

past, present, and future.
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Welcome to Neighbourhood Dance Works’ 31st celebration of 
the Festival of New Dance, an excellent addition to our Come 
Home 2022 slate of events.

This festival showcases exciting and thought-provoking dance 
works by local, national and international artists. Combining 
professional development and artistic collaboration, it will 
challenge and inspire artists and audiences, helping us see the 
world from diverse perspectives.

The Government of Newfoundland and Labrador, through the 
Cultural Economic Development Program, is pleased to support 
the Festival of New Dance, and acknowledge the significant 
contribution that it makes to the dance sector and the cultural 
community. I commend Neighbourhood Dance Works for your 
tireless effort to promote and grow the dance sector in our 
province. Best wishes for a successful festival!

Hon. Steve Crocker
Minister of Tourism, Culture, 
Arts and Recreation

gov.nl.ca

MESSAGE FROM THE MINISTER



On behalf of Council, it is my pleasure to welcome you all to the 
31st Annual Festival of New Dance, taking place from 
September 29 - October 8.

Thank you to all of the organizers who worked diligently to bring these 
performances to our community each and every year. With shows 
and workshops, a lot of hard work went into putting this together.

St. John’s is an exciting city with many wonderful places to eat, shop, 
relax and explore and it is our hope that you get to experience all that 
we have to offer while you are here for this event. From the beautiful 
downtown to our bustling business centres, St. John's has much to 
offer visitors. Be sure to take in one of our our beautiful and historic 
parks or museums, visit iconic Signal Hill or take a trip out to Cape 
Spear or Petty Harbour - there's so much to see and do!

We wish you and the organizers the greatest of success at this year's 
Festival!

Best wishes – 

Danny Breen,
Mayor

A Message from the Mayor



Thank you for joining us at the 31st Annual Festival of New Dance! We 
are delighted to share an incredible lineup of more than 20 works over 
ten days that range from ballet to burlesque, hip hop to Bharatnatyam, 
contemporary to tap to digital. Our schedule is stacked with film 
screenings, workshops, an artist walk and talk, pre and post-show 
discussions, and community events.

Every year our Festival brings a feast for the senses: physical worlds 
brimming with life and imaginative, raw, joyful, sensual, absurd, tender, 
and driving energy. The body is a magnificent beast, and dancers have 
the most astonishing job where they actually spend their lives exploring, 
training, and problem-solving ways to express life through every fiber of 
their being. Imagine a world where we all went about our days talking, 
working, doing chores and pedestrian tasks with a lively physicality that 
gave voice to a full-body experience. That’s a dance I’d love to see!

Speaking of dance, what is new dance anyway? Do you need a special 
degree in post-modern art, or have to be a member of an exclusive 
club to “get” it? We believe anyone can derive their own meaning. We 
invite you to focus on your experience, starting where you are: consider 
what’s new to you and think deeply about that—it’s important to form 
your own associations to choreographic expression. But if you are 
inclined to read theory about the evolution of dance and how stripping 
away formal aesthetics has revealed new genres and practices over 
time, pick up a copy of Amy Bowring’s Navigating Home, Artists of 
the NL Dance Project. Her book offers an informative and thoughtful 
overview of dance history in Newfoundland and Labrador, but also a 
quick and digestible lesson in post-modern dance that is great for any 
audience member. After all, we’re always learning no matter the genre, 
cultural orientation, or personal take on an idea: each dance brings a 
new perspective to consider.

My deepest thanks to all the artists for bringing us on this journey.

Calla Lachance
Artistic Director



Since 2006, I have been coming to Newfoundland and Labrador 
to engage in various dance activities - as dancer, choreographer, 
dramaturge, collaborator, researcher and friend. Over time, and through 
these connections, there is a feeling of affinity and tethering to this 
place. I am thrilled to return once more to St John’s in the role of festival 
animateur for the first full festival program since COVID 19. In that time 
many things have changed. Those of us working in artistic communities, 
just as so many in their own communities, have had to continually shift, 
adapt, pivot and redefine our methods and approaches in respect to 
how we make and share our work. And at the same time, as things in 
some sense seem to be returning to a “new normal” I have this feeling 
of déjà vu… here we are again, in theatres and other venues sitting side 
by side, awaiting the dimming of the lights or the settling of the crowd….
Almost… just almost… like it never happened. But it did happen, and it 
has left lasting marks and reverberations.

The works we will see in this festival, whether made before COVID, in 
the midst of it, or in the (so-called) after, cannot help but to sit in relation 
to this time. They cannot help but trace this trajectory and carry these 
marks and reverberations. We have all been touched by isolation, by 
a sense of solitude, grappling with the very relational nature of being 
human and the removal of many of the structures through which those 
relations get played out. Through the embodied works of this year’s 
festival line-up we have the opportunity to witness the breadth and 
diversity of the human imagination, its drive to create, and to connect, 
even if at times, that connection was to the artist’s own self… because 
it had to be. Now we are here, now able to come together, to witness 
and share.

I welcome the opportunity to engage with the festival in my own 
particular way, bringing my own set of reverberations and marks as 
together we witness the work, engage in meaningful conversations, 
and sit together in the laughter and the questions.

Thea Patterson
FND 2022 Festival Animateur



Who We Are
Neighbourhood Dance Works (NDW) is one of 
Newfoundland and Labrador’s primary sources of 
dance presentation and exploration. We are dedicated 
to creating inclusive and welcoming spaces that 
gather together dance practitioners, audiences and 
collaborators. 

Staff
Artistic & Executive 
Director
Calla Lachance

General Manager
Behak Rueentan

Festival Coordinator
Robyn Breen

Fund Development
and Outreach
Laura-Beth Power

Communications 
Coordinator
Nora de Mariaffi

Communications Manager
Rodrigo Iniguez

Technical Director
Victor Tilley

Special Events 
Coordinator
Josh Murphy

Summer Intern
Roshni Fiech

Tech Team
Jeffrey B. Giles
Robert Gauthier
Robyn Vivian
Sheldon Downey

Board
Candice Pike (Chair)
Bruno Vinhas (Treasurer)
Andrya Duff (Secretary)
Gloria Williams
Kim White
Katie Jackson

Contact Us
neighbourhooddanceworks.com
(709)722-3663
director@neighbourhooddanceworks.
com
PO Box 815, Station C,
St. John’s, NL A1C5L7



Thank you
We offer special thanks to these awesome humans for 
the roles they played in the lead up to the FND: Santiago 
Guzmán, our dedicated outgoing General Manager 
and Roshni Fiech, our three year’s running summer intern. 
HUGE thanks to NDW’s board of directors, staff, and the 
entire technical team.  Thank you to Sabrina Coish and 
our accountants at J. F. Morgan’s, Natasha Blackwood 
and Sharon Harvey from First Light, Keith Power and Spirit 
of Newfoundland, Amanda Duggan and Sophie Blais from 
Alt Hotel, Valerie Cusso, and Yaëlle Azoulay.

Thank you to: businesses who generously contributed 
merch (TVAL, Riddle Fence, NL Quarterly, Johnny Ruth) or 
took out ads in our program; our national and regional 
peers for supporting us and making more space for 
dance; Karla Etienne for your leadership and advocacy 
efforts through the Canadian Dance Assembly; Angie 
Cheng for artistic inspiration; Lois, Lori and Thea for 
deepening the conversations; Kristin Harris Walsh for your 
work as the dance representative at ArtsNL; the folks at 
DanceNL, especially Cindy Holden; LSPU Hall staff for 
running our beloved performance venue; Prajwala Dixit 
for conceptualizing an important new project; Atlantic 
industry peers and artists for engaging in conversations 
that expand the reach of live performance and help us 
build capacity: the team at APA, Susan Chalmers-Gavin at 
Atlantic Ballet of Canada, Susanne and Sara at MOCEAN, 
Liliona at Kinetic, Sarah at Connection Dance Works, and 
Candice at Corner Brook Dance Initiative.



Thank you always to our funders for your integral 
part in NDW’s evolution and helping us navigate the 
challenges of COVID with targeted recovery programs. 
We are grateful for the efforts made by all levels of 
government: The Department of Canadian Heritage 
(Canadian Arts Presentation Fund, Support for Arts 
Workers Fund, Re-Engage Program), the Canada Council 
for the Arts (Core funding, COVID emergency support, 
Digital Now, Sector Innovation, Public Outreach), the 
Province of Newfoundland and Labrador (Cultural 
Economic Development Program, COVID emergency 
support), ArtsNL (Sustaining Program for Professional Arts 
Organizations, COVID emergency support), and the City 
of St. John’s (Support for Festivals and Special Events). 

This year we dedicate our festival to Tedd Robinson (1952-
2022). We are grateful from the bottom of our hearts for all 
the love, inspiration and joy you infused in our community. 
And above all, we thank you for teaching us to balance 
objects on our heads.



Other Programming
NDW was born out of a curiosity for experimentation, a desire to work 
across disciplines, to collaborate and seed artistic dialogues where 
new ideas, aesthetics, and performance practices could emerge. We 
remain committed to these values and we’ve allowed our curiosity 
to guild us as we build programming. At the core of our work is a 
love for the artist’s work, the discipline of dance as an active state of 
reinventing itself, time and time again.

During COVID we nurtured several new projects that had important 
impacts for our extended dance community, near and far. This is a 
snap shot of some of these projects …

Virtual Festival Residency
During the first wave of COVID, NDW hosted an artist’s driven 12-week 
virtual festival residency, facilitated by Angie Cheng of Montreal. 
We invited festival artists to activate the liminal space of a significant 
cultural pause with Ms. Cheng’s leadership in an individualized, self-
determined 3-month process. Through this exchange we nurtured 
a ‘virtual community’ that kept us connected and nurtured artistic 
practice, during the rough road of COVID.

Fast forward to Fall 2022 and a new iteration of VFR - Digital Now 
(funded by the Canada Council for the Arts). In this phase we re-
engaged 22 artists to create individualized artifacts that capture 
personal reflections of the previous VFR experience. Artist’s artifacts 
took many forms including digital content, readings, performance 
essays, multimedia files, digital collages, and other means to express 
ideas. In Fall 2022 we are set to share these artifacts with the public. 
Stay tuned to social media and website for the release of this project.



Indigenous Dancer in Residence
The Indigenous Dancer in Residency is a program 
produced by Neighbourhood Dance Works, in partnership 
with First Light Friendship Centre and Spirit Song Festival. 
The residency fosters collaboration and exploration of 
dance in an indigenous-led process with artists from 
regional and national indigenous communities. Previous 
artists supported by this project include Possessom Paul, 
Rebecca Sharr, Meagan Musseau and David SerKoak. 
In 2022, we are happy to announce that the NDW / Spirt 
Song Indigenous Dancer in Residence will be Jeanette 
Kotowich - a multi-disciplinary iskwêw, independent 
dance artist, creator, choreographer and Auntie Culture 
enthusiast of Nêhiyaw Métis and mixed-settler ancestry. 
Jeanette is originally from Treaty 4 territory Saskatchewan.



Performative Inquiry Group (PIG)
More than ten years ago, Lois Brown and Lori Clarke 
began having a conversation about pain, trauma, 
embodiment, life, and performance. This conversation 
became an unfolding creative engagement with artists, 
exploring questions around embodiment, text, voice, 
identity, performativity, and performance. PIG has 
evolved over time, and most recently NDW has engaged 
both these artists as they continue explore and spark 
new dialogues. We are proud to have nurtured PIG as a 
discourse stream alongside our presentation initiatives. Visit 
NDW’s website to listen to past, recorded PIG discussions, 
including the most recent exchange between indigenous 
artist Meagan Musseau of Corner Brook and Lori Clarke in 
April 2022, recorded at the Treehouse in Maddox Cove, 
Newfoundland.







ONE WITH
Ballet Kelowna
One With, by award-winning choreographer and Ballet 

Kelowna Artistic Director and CEO Simone Orlando, was 

conceived and created during the turbulent first year of 

the COVID-19 pandemic. Set to Ralph Vaughn Williams’ 

transcendent Fantasia on a Theme by Thomas Tallis, the 

work explores the inner world of dementia. Featuring six 

Ballet Kelowna company artists, videography by James 

Alton, lighting design by Rylee Block, and editing by 

Trygg Nelson, the work was staged and filmed (on one 

Blackmagic 6K camera) through a residency at the 

Vernon and District Performing Arts Centre November 3 – 

6, 2020. 

A Message from Choreographer Simone Orlando:

My father recently moved into a long-term care home. 

The onset of dementia was rapid and made worse by the 

pandemic lockdown and subsequent isolation.

Although it is difficult for him to communicate, I know that 

he is thinking about and remembering things from his past. 

I know that there is an expansive inner world of thoughts, 

feelings, observations, and ideas that he is recollecting, 

processing, and trying to share with me when we spend 

time together.



Sep
29th

One With looks at this inner space. It is about the people 

and memories that we hold onto and try to never forget. 

This piece also looks at the idea of companionship and 

support, something that is essential to the well-being of 

those living with dementia.

Choreography: Simone Orlando

Music: Fantasia on a Theme by Thomas Tallis, Composed 

by Vaughan Williams

Performed by: Artist Halle Orchestra - Orchestra Elder, 

Mark - Conductor Courtesy of Naxos of America, Inc. 

Costumes: Linda Chow 

Lighting: Rylee Block 

Videographer: James Alton 

Editor: Trygg Nelson 

Ballet Kelowna Artists: McKeely Borger, Desiree Bortolussi, 

Valentin Chou, Kelsey Hanna, Seiji Suzuki, Kurt Werner

 

Thank you to the Vernon and District Performing Arts 

Centre for providing a creation residency for this film 

project.

7:30pm @LSPU Hall



Sep
30th

Bolero
Ballet Kelowna
National Ballet of Canada Choreographic Associate 

Guillaume Côté brings strength and fragility to a 

fascinating interpretation of the beloved “Bolero” 

by Maurice Ravel, one of music’s most famous and 

identifiable melodies.

Choreography: Guillaume Côté

Music: Maurice Ravel, Bolero

Costumes: Yannik Lariveé

Lighting Design: Rylee Block after Jeff Logue

Dancers: Cameron Fraser-Monroe, Kelsey Hanna, 

Donaldo Nava, Seiji Suzuki, Kurt Werner

7:30pm @LSPU Hall



Ballet Kelowna dancer and emerging choreographer 

Seiji Suzuki began creating Gekko (Japanese word for 

moonlight) in his small one room apartment during the 

pandemic lockdown. The work explores the effects of 

isolation and confinement on mental health.

Choreography: Seiji Suzuki

Music: Claude Debussy, Clair de lune, Suite bergamasque 

performed by Thiollier, François-Joël, Courtesy of Naxos of 

America, Inc.

Costume Design: Krista Dowson and Seiji Suzuki

Lighting Design: James Proudfoot

Dancer: Seiji Suzuki

Gekko
Ballet Kelowna



Sep
30th

Cara Alida 
Kittiwake Dance Theatre

This work is dedicated to all those we have loved and lost. 

There is joy in remembering, and peaceful celebration in 

each embrace. We find hope in the thought of someday 

meeting once again.

Choreographer: Hannah Drover (Kittiwake-RBC Emerging 

Choreographer-in-Residence, 2021-22) 

Music: Adagio in G Minor for Strings and Organ (Tomaso 

Albinoni). Nocturnes, Op. 48: No. 1 (Frédéric Chopin), 

Pavane, Op. 50 (Gabriel Fauré)

7:30pm @LSPU Hall



This is an exploration of Tango style movement and 

partnering inspired by that music genre. 

We combine the sensuality and duality of traditional 

tango and contemporary ballet technique, utilizing the 

amazing opportunity we have with two male dancers in 

our company.

Choreographer: Artistic Director Martin Vallee 

Music: Libre Parcours (René Aubry)

Night Run 
Kittiwake Dance Theatre



Oct 
2nd

m/other
Benjamin Kamino & Gabby Kamino

4:00pm @Alt Hotel

m/Other is a duet for mother and son. The dance is simple 

and challenging: together naked they touch each other 

and try to “not-feel”. The duration of the dance is the 

length of a symphony.

This work rests upon the enduring courage and passion of 

my mother and collaborator Gabby Kamino. This piece is 

not “about” our relation, but rather builds upon our familial 

synchronicities as a sure and certain foundation for artistic 

experimentation. I am so very lucky to have a mother 

whom I trust, and with whom I can talk, live, and work.



If this piece is “about” anything, it is about relation itself; its 

seemingly unceasing nature (a deception), and the naive 

hope this endless partiality of being will be enough. 

This work is built upon conceptional foundation drawing 

heavily from the art and psychoanalytic work or Bracha L. 

Ettinger.

This work is done with the consent of our other family 

members: Alex and Tim Kamino, Fanny Scott, and Jamie 

and Jana Miceli. (whom we love and thank dearly)

This work has been so fortunately “touched” by many 

artists throughout its inception in 2014 most notably we 

thank Robert Abubo and Ruairi O’Donovan.

Made and Performed: Benjamin and Gabby Kamino

Rehearsal Direction and Elder Caregiving: Mairéad 

Filgate

Oct 
3rd

9:30pm @Alt Hotel



Oct 
3rd

IN-BEAUTY
Ebnflōh

6:00pm @Bannerman Park

In-Beauty questions the parameters of feminine gender 

through its choreographic language, anchored in Hip Hop. 

How do societal codes influence the image of women? 

What happens when these rules no longer apply, when 

we are motivated by an inner strength that overcomes the 

clichés attached to gender?  With an urban furniture as a 

starting point,



the 4 performers push their physical abilities and revisit the 

codes of street dance. Nourished by the different venues, 

the choreographer creates a space where the spectator 

is invited, in the proximity of the bodies, to experience the 

energy of street dance. 

Choreographer: Alexandra ‘Spicey’ Landé

Artists: Christina Paquette, Jaleesa Coligny, Elie-Anne 

Ross, and Nindy Banks Pierre-Louis



Oct 
3rd

Someone 
Else’s Dream
Mark Bath

7:30pm @LSPU Hall

“Someone Else’s Dream” is a conversation between 

a dancing self-portrait in the form of an animated film 

and a moving body in the form of a dance solo. The 

project uses digital rotoscoping and editing techniques 

to animate doppelgängers of the artist. Bringing to life 

multiple “shadow selves” by tracing dance footage frame 

by frame is a time consuming and meditative process 

that complements and collides with the joyful abandon 

and instantaneity captured in the original video clips from 

which the animation is created.



In the digital age, identity is performed and manipulated 

in the self portraits we share online. “Someone Else’s 

Dream” questions whether we can maintain autonomy 

over our true identities as we continuously project avatars 

that are susceptible to misappropriation and even 

exploitation by anyone who sees them.

Animator, Choreographer, Dancer: Mark Bath

Choreographic Consult: Tina Fushell

Choreographic Consult: Tedd Robinson

Photographer/Videographer: Adnan Saciragic

This project has received generous support from the 

Canada Council for the Arts, Ontario Arts Council, 10 

Gates Dancing and the Roberta Thomas Legacy Award.



Oct 
3rd

I Want to Be 
Alone but 
We’re in This 
Together
Karen Fennell
“I Want to be Alone but We’re in This Together” is an 

experimental solo performance that employs the use of 

contemporary dance, text, chosen objects and

emotionally-charged music to communicate its ideas. 

Investigating the performance of identity and the 

complex nature of relationships, creator / performer Karen 

Fennell seduces us with a multifaceted work that comes 

directly from her experience of the world, but relates to 

universal, contemporary challenges being human. Playing 

with performance codes and challenging audience 

expectations, she takes us on a queer, non-linear journey 

where vulnerability and absurdity unabashedly take centre 

stage, and the flawed notion of individualism is exposed. 

7:30pm @LSPU Hall



Choreography, Text, and Performance: Karen Fennell

Music: Planningtorock

Outside Eyes/Creative Consultants: Angie Cheng, Anne 

Thériault, and Sophia Wright

Dramaturgy: Thea Patterson

Lighting Design, Technical Direction: Tiffanie Boffa

Karen is incredibly grateful to the brilliant, generous 

humans whose presence and feedback has supported the 

development of this work. Namely Deborah Hay, Annie-B 

Parson, Anne Theriault, Angie Cheng, Thea Patterson, 

Sophia Wright, Danielle Davidson, Jane Gabriels, Aimee 

Rushton and Sarah Manya. She is also grateful for the 

financial support of the Canada Council for the Arts, 

and the opportunity to develop the work in residency at 

Atlantic Center for the Arts (Florida, USA), Dansverkstaedid 

(Reykjavik, Iceland), Centre Creation O Vertigo and Studio 

303 (Montreal).



Oct 
3rd

TAPestry
East Coast Rhtyhm Project

7:30pm @LSPU Hall

TAPestry is a movement art piece, woven by the artists 

through rhythm and melody. The artists weave, interlacing 

each colourful idea back and forth in their own small 

pattern area. The different colourful ideas are worked over 

portions of the design to create a beautiful and exciting 

soundscape. The artists will present the audience with 

nuanced ideas that have been fully formed and others 

that will be created, for the first and last time. Rooted 

in history and tradition, the completion of this TAPestry 

awakens both artists and audience leaving a lasting spark 

of joy within.



Choreography: Tanya Lasby, Danielle McGettigan,

Katie Morgan

Dancers: Leslie Hammond, Tanya Lasby, Danielle 

McGettigan, Katie Morgan, Christina Pretty

Band: Susan Evoy and Wade Tarling

The founding members of East Coast Rhythm Project: 

Ashley Harris, Christina Pretty, Danielle McGettigan, Leslie 

Hammond, Pamela Pittman, and Tanya Lasby. We would 

like thank Calla, Robyn, and the NDW team for their 

support and encouragement throughout this process. And 

to our family and friends for their unwavering support and 

love.



Oct 
3rd

Puspanjali
Rukshana Sundar

7:30pm @LSPU Hall

Puspanjali is the opening act in Bharathanatyam recitals 

in which we seek blessings from Goddess Bhoomadevi - 

known to hold the Earth beneath our feet, Lord Nataraja 

- credited as the Lord of Bharathanatyam and pay tribute 

to gurus (teachers), musicians, technicians and the 

audience for their presence. Pushpanjali uses flowers as a 

way of seeking blessings from Goddess Bhoomadevi and 

Lord Nataraja.

Choreography: Rukshana Sundar

Composer: Madurai R Muralidharan 

Ragam: Saraswati

Talam: Adi





New Tricks
Christopher House
New Tricks is an intimate solo work created and performed 

by Christopher House. It uses costume, disguise, ritual 

and 44 years of choreographic research to explore new 

ways of being in a veteran body. The work is personal 

and playful and is governed by a desire to embody 

liveness, the ambiguity of gesture, the poetry of failure and 

inefficiency, the beauty of the ordinary and a queering of 

both the imagination and the body. 

Created in residencies at Centre Q2, Citadel + Cie and 

the Banff Centre, New Tricks had a premiered at the Ross 

Centre for Dance in Toronto on March 24, 2022. The score 

consists of a series of covers by Thom Gill of familiar tunes 

and of original music composed for this work. Costumes 

are by Sarah Doucet and lighting by Simon Rossiter, with 

dramaturgical support from Tedd Robinson, Rosemary 

James, Ame Henderson and Jordan Tannahill. 

Choreography and performance: Christopher House

Soundtrack: Thom Gill*

Lighting: Simon Rossiter

Costumes: Sarah Doucet

Outside Eyes: Tedd Robinson and Rosemary James

Technical Director/Stage Manager: Eli Stefura



Oct 
4th

7:30pm @LSPU Hall

* Thom Gill and special guests perform on the following 

tracks: I’ll Take Manhattan (w/ Spencer Cole), Don’t Let 

Me Be Misunderstood (w/ Lydia Persaud & Spencer Cole), 

The Crooked World, Deeper Well (w/ Spencer Cole & Josh 

Cole, Alors En Prance, What Have I Done To Deserve This? 

(w/ Veda Hille), The Ringtone, Joga (w/ Alex Samaras), 

Blue Fish, Slipstream, Stance, Audrey’s Danse (w/ Edwin de 

Goeij), Let Us Dance (w/ Edwin de Goeij)

Special thanks to Laurence Lemieux, Calla Lachance, 

Cathy Levy, Ame Henderson, Christine Wright, Pete 

Crighton, Jordan Tannahill, Nathan Medd, Kyle Brenders 

and Robyn Breen.

New Tricks is a co-production with Citadel+Compagnie 

(Toronto), the National Arts Centre (Ottawa), and 

Neighbourhood Dance Works (St. John’s NL), with the 

generous support of the Canada Council for the Arts, the 

Banff Centre for Arts and Creativity and individual donors 

Lindy Green and Sam Chaiton, Martha L.A. McCain, Jim 

and Sandra Pitblado and Kip Southam.

I would like to dedicate this performance to the memory 
of my dear friend Tedd Robinson.



Oct 
5th

Anything 
Whatsoever
Compagnie Katie Ward

7:30pm @LSPU Hall

The audience is seated at the edge of the stage. In the 

performance area, Katie picks up her microphone and reveals 

a fact about herself. The boom operator holding another 

microphone approaches an audience member, inviting him 

or her to do the same - and then the next audience member...  

inviting spectators to speak or to say nothing and to send the 

microphone along. Each one, revealing fact about him or 

herself.

While the audience creates the spoken score, Katie dances 

her own choreographic score - dancing one thing and then 

dancing a contrasting thing. Katie improvises by continually 

drawing from her body archive of forms, intensities, techniques, 

traces and remnants of experience. The danced and spoken 

scores evolve in parallel. 

Anything Whatsoever was developed to condition the 

imagination. The performance aims to produce a cascading 

sequence of diverse perspectives composing a room in which 

to dream or imagine. 



Produced: Compagnie Katie Ward 

Choreographed and performed: Katie Ward 

Dramaturgy: Ame Henderson 

Rehearsal Director and Phenomenological Consultant: Peter 

Trosztmer   

Artistic Support: Marie-Claire Forté 

Lighting Design: Paul Chambers 

Recording Producer and Coordinator: Michael Feuerstack 

Piano: Mathieu Charbonneau, Yolande Laroche, Jesse Levine 

Costume: Maerin Hunting, and Katie Ward 

Live Sound: Andréa Marsolais Roy  

Boom Operator: Camille Gravel

Developpement Support: La Machinerie des arts

Video: Clark Ferguson

Co-produced: Festival TransAmériques, La Chapelle Scènes 

Contemporaines, and La Rotonde 

Creative Residencies: The Stable, MAI (Montréal, arts 

Interculturels), Dance4 (Nottingham), La Rotonde (Québec) 

Codiffusion La Chapelle Scènes Contemporaines

Thanks to João da Silva, Konstantina Georgelou, Katie Ewald, 

and Leanne Dyer 

The artist wishes to thank her community, close and far. 

Premiered at Festival TransAmériques, Montreal, May 27, 2021 



Oct 
6th

Laborious 
Song
Daine Ashbee

7:30pm @LSPU Hall

Drawing on an imagery imbued with her personal history, 

Canadian choreographer Daina Ashbee traces the 

contours of a vulnerability that transcends genders.

 Laborious Song explores the interstices between the angst 

and the playful jubilation of a peripheral and naked body.

 Magnificently precise Benjamin Kamino abandons himself 

to an obsessive repetitive and accumulative leitmotiv. He 

appropriates the territory, summoning a self-destructive 

violence that brings about temporary relief.

The piece bathes into being a marshy universe. The falls 

of the performer are also dives in shallow water. Gianni 

Bardaro’s music infiltrates the hollow spaces of all present 

bodies and its throbbing drone slowly dissipates the 

collective pain.



Artistic Direction & Choreography: Daina Ashbee

In Collaboration w/& Performed by: Benjamin Kamino

Music Composition: Gianni Bardaro 

Lighting Design: Vito Walter

Production: Daina Ashbee

Project Management: Angélica Morga

Photo: David Wong

Video: Nicolas VanAchter

 Supported by: Canada Council for the Arts, Conseil des 

Arts et des Lettres de Québec, Usine-C

Residencies: The Chocolate Factory, New York City - 

Plataforma 322, Puerto Vallarta

Complete nudity during the show
No explicit sexuality



Oct 
6th

Ruralesque
Hilary Knee, Josh Murphy, and Candice Pike

In what’s been described as “Moulin Rouge meets 

Simani,” “Champagne meets Carnation Milk,” and “A 

Gay Foggy Day!” Ruralesque turns the images from 

Newfoundland tourism marketing upside down. Featuring 

dance, burlesque performance, stories, and a few songs, 

join us for an entertaining evening of fishnets and fishing 

nets!

Featuring:

Hilary Knee

Josh Murphy

Candice Pike

9:30pm @Masonic Temple



With dramaturgy by Lois Brown

New musical arrangements by Bridget Swift

And an extra-special Guest Star!

Listen to a documentary about the making of this show at: 

https://www.cbc.ca/listen/live-radio/1-3-atlantic-voice/

clip/15917008-stripping-down-newfoundland

Created with the support of ArtsNL, Canada Council for 

the Arts, Live Art Dance’s Diane Moore Legacy Award, 

Gros Morne Summer Music, and Neighbourhood Dance 

Works.

The Ruralesque Team Onstage: Candice Pike, Josh 

Murphy, Hilary Knee

Offstage: Lois Brown

Guest Star: Jodee Richardson and others

Lighting Design: Karla Biggin

Stage Manager: Chelsea Marks 

New Musical Arrangements and Original Recordings: 

Bridget Swift

Promotional Photography: Kassie Lukeman

Produced By: CandicePikeinMotion



Oct 
7th

In Search of the Holy 
Chop Suey
Yvonne Ng/tiger princess dance 
projects

Where or in what time space does identity reside? Ng asks 

“How does someone else’s movement quality impact my own 

dancing self?” as she undertakes a pointed investigation for her 

solo, In Search of the Holy Chop Suey. In it, she ponders a life 

of creation and imitation in movement and mines influences 

from sources as varied as her mother, modern dance and kung 

fu legends, ordinary people, wild animals and more. Says Ng, 

“When I imitate, I also uncover something unique in myself. 

Each time I fail to become more like my mother (or my favourite 

kung fu hero Bruce Lee), I become more me.” 

In explaining the title, Ng says: “In the late seventies/early 

eighties, there was a TV series called In Search of… that focused 

on mysterious phenomena, e.g. Loch Ness, Holy Grail, Big Foot, 

etc. But they would never find the ‘thing’ that was the subject 

of the particular episode. Chop Suey is a dish that reportedly 

originated from migrant Chinese workers who lived in the U.S.A. 

in the 19th century. When I was young, living in Asia, I wanted 

everything western. I knew about the dish and equated it to 

something Western/North American. The title is a comment on

7:30pm @LSPU Hall



my belief that each of us has a deep desire to find meaning 

for our lives – even as that meaning eludes us and/or is not 

what it seems.” The sound score and the spoken text of this solo 

includes Chinese dialect Hokkien and Singlish. 

Concept and Creation: Yvonne Ng in collaboration with 

Set Designer: Silvie Varone

Costumes: Silvie Varone and Yvonne Ng 

Music: DakhaBrakha, Ólafur Arnalds, Alva Noto & Ryuichi 

Sakamoto, field recordings. 

Lighting Designer: Gabriel Cropley, after Arun Srinivasan

Creative Facilitators: Marie-Josée Chartier and Dan Wild (1965 

– 2020)

Rehearsal Director: Johanna Bergfeldt 

Glossary: 

Peranakan: Descendants of Chinese who migrated to the 

Malay Archipelago (now Malaysia and Singapore) between 

the 10th and 17th centuries.  They were usually traders, 

intermediaries between the British and Chinese and the Malays 

and fluent in several languages and dialects.

Hokkien and Teochew: two of the many spoken dialects of the 

Chinese, with Mandarin being the main standard dialect.  This is 

part of the spoken text along with Singlish!



Oct 
7th

this dress
Caroline Niklas-Gordon

7:30pm @LSPU Hall

This dress is a series of fragments, familiar moments. It 

speaks of being endangered. There is distress, repulsion, 

rebellion, resignation and finally retreat. It speaks of 

preservation in a place that is not supportive.

“Invisibility permits atrocity” - Rebecca Solnit



Music: Sound Scape of Stock Blizzard Sounds, In a 

landscape by John Cage, An Abhorred Beginning by Nils 

Frahm, and Sound Scape of Stock Blue Heron sounds

Concept, Choreography and Performance: Caroline 

Niklas-Gordon

Lighting Design: Flora Planchat

Sound editing: Melanie Gordon

Thank you to The Railpath Arts Centre and Jamee Valin for 

support in providing rehearsal space. To Melanie Gordon 

for creating alongside me for so many years. To Flora 

Planchat for so many things, and providing light where 

there wasn’t any. Thank you to Anne Troake for constant 

support, advice and always a laugh. Thank you to my 

Bella who always gets me moving. Thank you to Steve for 

care, love, support and joy.



Oct 
7th

BIGTHINGSmallthings
Philip McDermott 

7:30pm @LSPU Hall

BIGTHINGSmallthings is a 20-minute choreographic solo I 

have commissioned from Lois Brown, an acclaimed artist 

who works in a multidisciplinary nature in dance, theatre 

and other modes of performance. With previous Toronto 

Arts Council support (I divide my time between Toronto, St. 

John’s & Labrador City), 

This solo represents a juxtaposition of my experiences 

of Toronto and Newfoundland. Using the vocabulary of 

contemporary dance, the solo is inspired by photographer 

Ned Pratt’s architectural framing of the rural landscapes 

and seascapes of Newfoundland. The choreography 

will be accompanied by visual elements of lighting 

and projection by designer Phil Winters inspired by and 

incorporating Pratt’s photography. An original soundscore 

by composer Greg Harrison will be developed based 

on field recordings and the manipulation of sound 

inspired by industrial elements in Toronto and sounds from 

Newfoundland. 

The core of the project lies in the shape, shadows of 

architecture and body entangled with imagery.



Concept: Philp McDermott and Lois Brown 

Choreography: Lois Brown

Additional Choreography, Videography, and 

Interpretation:

Philip McDermott

Photographs: Ned Pratt used with permission of Ned Pratt

Composer: Greg Harrison

Lighting Design and Operation: Phil Winters

Stage Management and Artist Support: Emily Austin

Special Support: Amy Bowering (grant-writing), Helen 

McDermott, Calla Lachance and the Festival of new 

dance 

Special thanks Candice Pike



Oct 
7th

Evening of
Odditease
Miami Minx

A “classic” burlesque striptease fan dance act. It’s about 

making the everyday act of removing clothing into a 

theatrical event celebrating glamour, queerness, and 

femininity.

Manny Dingo

Manny Dingo’s style has influences from Prince, The Fresh 

Prince, and recently Lil Nas X . Their choreographic work 

will be shown in the way he uses the music’s intense beat 

drops to do gymnastic tricks, while also working in both 

New Way and Old Way Voguing.

9:30pm @Masonic Temple



With:

\garbargefile

Alison Carter

Roshni Fiech

Mya Foxx

Newfound Lad



Oct 
8th

Decoding 
Bharatnatyam
Nova Dance

7:30pm @LSPU Hall

Decoding Bharatnatyam showcases the work of Nova 

Bhattacharya and her passion for querying the contemporary 

and riffing off of the classical Indian Bharatnatyam technique to 

stunning effect.

DECODING BHARATNATYAM

Choreography: Nova Bhattacharya and José Navas

Performers: Nova Bhattacharya, Neena Jayarajan, Lucy 

Rupert, and Sukruti Tirupattur

Rehearsal Director: Kieran Heralall                

CALM ABIDING (2006)

Choreographer: José Navas

Music: Alexander MacSween

Lighting: Marc Parent

Performer: Nova Bhattacharya



BROKEN LINES (2016)

Choreographer: Nova Bhattacharya

Created with and Performed by: Neena Jayarajan, Sukruti 

Tirupattur

Lighting: Noah Feaver

ALAAP (2013)

Choreographer: Nova Bhattacharya

Created with and Performed by: Lucy Rupert

Lighting: Noah Feaver

Music: B1 Olafur Arnalds & Nils Frahm

(Alaap commissioned by Blue Ceiling Dance)

Artistic Director’s Note:

Welcome!  Whether you are a lover of bharatnatyam or a 

curious newcomer – we hope that during the evening you 

will breathe with us, imagine with us and connect with your 

own heart and mind to the joy of dance.  With Calm Abiding, 

through the choreographic genius of José Navas, we share 

the essence of bharatnatyam’s movement language.  With 

Broken Lines, two of Canada’s most highly skilled dancers 

crack open their practice, sharing a breadth of movement 

from bharatnatyam through the complexity and freedom of 

structured improvisation – highlighting the form’s theatrical 

sensibility.  Finally, with Alaap, Lucy’s set choreography explores 

select bharatnatyam ‘notes’, much like an actual alaap, which 

is a melodic improvisation that introduces and develops a 

musical scale, using a few key notes as the basis of elaboration.  

Nova Bhattacharya



      www.busseyhorwood.ca 

Congratulations to the Fesitval of New Dance! 

Such dedication to your craft… we understand. 

 

 





Short Film
Screenings

Oct 
8th

4:00pm @LSPU Hall

Hajara (Hajara translated from Arabic is 
“Rock”)
By Robyn Noftall 

Learning to live in the light of your truth isn’t always easy... 

but it might be the single most important thing one can 

do. We are all connected, but can we learn to trust 

and share this truth with others in the face of what isn’t 

“normal”?

Nimîhtowin Askîhk | Dancing the Land
By Jeanette Kotowich 

A film by Jeanette Kotowich in care and collaboration 

with Chloe Ziner, Jessica Gabriel, Roxanne Nesbitt, and 

Kathleen Nisbet.



Once we were trees (2019)
By Sarah Joy Stoker 

Once we were trees is an unrelenting moving document 

of humans embodying grief. In this short film, dancer-

bodies crack open under the weight of climate, 

ecological and extinction crises in which, people and trees 

are commodity, economy and profit drive depletion; and 

it feels all is lost in an unprecedented moral crisis. Through 

these live moving bodies and a haunting and destabilizing 

score, the audience is led through the potential coming 

apart of our natural and civilized worlds. Directed and 

created by St. John’s, Newfoundland dance artist and 

choreographer, Sarah Joy Stoker, Once we were trees 

is the product of four years of movement research and 

creation with seven dance artists. Through collaboration 

with these artists, Sarah sought to reveal a dystopian 

environment and reflect on the of madness of greed, 

brutality, dysfunction, grief and inhabited loss, eventually 

shaping the live dance production, Our heart breaks, 

premiered 2018, then adapting it to this film, 2019.





Ballet
Tap

Flamenco
Latin Jazz
Hip Hop

Mixed Bag
Belly Dance

Ballroom & Latin
Stretch & Tone

�120 LeMarchant Rd, St. John's
�641 Conception Bay Hwy, CBS 
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WORKSHOP: What is a Score?
What can it do?
with Katie Ward

October 1st 12:00pm and October 2nd 12:00pm

@Arts and Culture Centre

We’ll practise embodying different scores. We will support 

participants’ approaches to score building. We will explore 

forms and avenues for personal practice by noticing what 

recurs and what is of interest - and how to enact these 

interests.

*THIS WORKSHOP IS TWO DAYS*



WORKSHOP: Ballet Master Class
with Ballet Kelowna

October 1st 4:00PM

@Arts and Culture Centre

Join us for a 90 minute Ballet class with company members 

of Ballet Kelowna!

This class is intended for (but not limited to, please contact 

us to discuss) intermediate to advanced level Ballet 

practitioners over the age of 14.



WORKSHOP: Hip Hop and Popping
with Ebnflōh

October 2nd 6:00pm

@Arts and Culture Centre

A double workshop with the company dancers of Ebnflōh!

Learn Hip Hop from Jaleesa and Nindy.

Practice Popping with Eliane.

Both classes will have a strong focus on freestyling.

Open to intermediate and experienced dancers (whether 

in these styles or not) aged 14+



WORKSHOP: Noticing the Unicorn
with Christopher House

October 5th 1:00PM

@Arts and Culture Centre

Christopher House leads a playful workshop in curiosity-

based dancing. We will work from where we are today, 

keeping a light touch as we tune to the senses and 

our capacity to notice the creative potential of the 

unexpected.

Formal dance training is not necessary to enjoy this 

workshop, while having a physical practice of some kind 

may enhance the experience. The space and workshop is 

accessible to folks using mobility aids.



WORKSHOP: Embodied World-making
with Shannon Litzenberger

October 6th 1:00pm

@Arts and Culture Centre

Developing awareness of what we embody as artists, 

community members and collaborators is key to 

understanding how we make conscious choices that 

align with the world we want to create. In this joyful, 

action-based, on-your-feet session, we will explore 

embodied practices that can help us expand into new 

possibilities as artists and worldmakers. We will discover 

ways of recognizing our default habits as members of an 

ensemble, and cultivate practices that help us expand 

into new, imaginative possibilities. We will explore how our 

relational engagement with others and our world can 

generate positive, co-creative outcomes.



WORKSHOP: Playlists for Practice
with Nova Bhattacharya

October 7th 1:00PM

@Arts and Culture Centre

Nova Bhattacharya is passionate about the way 

movement takes the performer and the viewer on a 

shared journey of the imagination. In Playlists for Practice 

you’ll breathe and be still -  imagine and invoke – rest 

and rock - and whatever else sparks when you share 

space with this dancer, daughter, space shifter, art activist, 

community convener, deep breather and creative tickler.



WORKSHOP: Never Finding Form
with Lois Brown & Thea Patterson

October 8th 10:00am

@Arts and Culture Centre

Never Finding Form is a workshop open to anyone with 

a performance practice from programming/curation to 

creation. It begins with a facilitated conversation about 

Thea’s concept of “never finding form” and moves on 

to practical exercises that extend our curiosities about 

choreographing and embodying into the realm of scoring 

on our bodies. 

Join Lois Brown and Thea Patterson for some thinking and 

doing. 

Please bring a notebook and pen/pencil and comfortable 

clothing.



WORKSHOP: Burlesque Fanwork
for Beginners
with Miami Minx

October 8th 1:00pm

@Wesley United

Learn Burlesque Fanwork from Miami Minx, an 

experienced performer who combines classic burlesque 

with gender bending fierceness. In this workshop, Miami 

will teach us the history of fans before sharing ways to 

manipulate and dance with the fans to enhance your 

tantalizing performances.

 This workshop is open to anyone (18+) curious about 

burlesque performance and dancing with fans, especially, 

but not limited to, beginners. Experienced burlesque artists 

are welcome to attend to refresh the basics and make 

new connections. 



WORKSHOP: Movements
with Manny Dingo

October 8th 2:30PM

@Wesley United

We’ll work on finding confidence both before and while 

on stage, and build tools for maintaining that confidence 

throughout performance. 

Voguing is an important part of Manny’s practice, and 

we’ll also learn about the 5 elements of Vogue in this 

workshop.

 This workshop is open to all curious movers/performers 

18+.  Wear comfortable clothing, shoes are optional, heels 

are welcome if you’d like to practice with them.





BOX OFFICE/TICKET INFORMATION

Main Stage Pass: $165

Access to all of the Mainstage Shows and Film Screening 

at the LSPU Hall between October 3-8, 2022.

Offsite Pass: $60

This pass grants access to ALL off-site performances during 

the 2022 Festival of New Dance (m/other, Ruralesque, An 

Evening of Odditease).

Workshop Pass: $100-$190

This pass automatically registers you for EVERY workshop 

included in this year’s Festival of New Dance.

Ballet Pass: $70

Access to the September 29th Film Screening at the Cox & 

Palmer Second Space & the September 30th Performance 

at the LSPU Hall.

General Main Stage: $30

Ballet Main Stage: $55

General Offsite: $25

Film Screening: $20

Workshops Sliding Scale: $10-$80



Scan for more ticket information:




